
• . ~. 
~ ~ ....... ~ 

~ ~ 
TTT~;rTTT 

Letters to the Editor concerning all 
aspects of the theatre organ hobby are 
encouraged. Send them to the editor 
concerned. Unless it's stated clearly 
on the letter "not for publication," the 
editors feel free to reproduce it, in 
whole or part. 

Address: P. 0. Box 2329 
Livonia , Michigan 48150 

21 May 1970 
Dear Conn Val Chaps: 

Greetings from a long way off, Wies
baden, Germany. It seems like a long 
time ago since I left good old Spring
field, Mass. and came over here. As a 
matter of fact it is almost two years, 
June 68. Retaining my membership with 
the chapter has really kept me in touch 
with all of the events which you have 
been doing. I really enjoy getting the 
Diaphone, which recently has really be
come quite a newsy paper, not that the 
other one didn't have anything to say. 
And of course I get the national maga
zine, so I really keep up with all of the 
local and national events although I 
really wish that I could participate in 
all or any of your events. I am really 
sorry I haven't written before this but 
my work has been quite involved ever 
since I arrived and I have been quite 
busy. 

Well, I have been here with the U.S. 
Air Force working in my job as an elec
tronics engineer for the European Wide
band Communications systems installed 
here in Europe. Because of the many 
locations that we have our communica
tions stations, I do quite a bit of travel
ing around Europe. In fact, I have been 
in seven countries since I have been 
here performing technical evaluations 
of the communications equipment. It 
has been quite interesting and I enjoy 
it very much. 

Musically, I have been having quite 
a good time also. I have been playing 
the organ and piano in all of these 
places where I travel whenever possible. 
I have had several engagements down 
in Spain and around Germany. As you 
may know, I brought my Hammond 
organ over here with me with the Leslie 
speaker system and all of the other 
amplifiers and special effects equipment 
which I have and I have all of that 
along with my stereo and closed circuit 
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TV equipment installed in my room in 
the Bachelor Officers Quarters (BOQ). 
The BOQ is a large hotel and all of the 
people here love every minute of it even 
though my organ has an output power 
maximum of 500 watts. I also have a 
piano and harpsichord which really pro
vides quite an ensemble. 

As far as theatre organ is concerned, 
there aren't very many. I do want to 
relay an experience I had a few months 
ago when I went to England. We were 
there evaluating a communications 
complex in Southern England and I 
had a nightly job in one of the local 
"pubs" playing the Hammond Organ. 
A fellow organist from a nearby "pub" 
dropped in and after awhile asked me if 
I was interested in the theatre organ. (I 
didn't tell him that it was a foolish ques
tion). We had a long talk and then he 
told me about a theatre organ club 
which was formed in the nearby town 
of Yeovil in England. They have about 
50 members. I asked more about it and 
he invited me down to the man's house 
in Yeovil where they hold their meet
ings and where the organization was 
formed. Believe it or not, but down in 
that town is a 3/ 9 Wurlitzer pipe organ 
which has quite a history. After talking 
with the owner, I found out the fol
lowing: 

The organ first came from the United 
States in 1928 and was installed in 
Madame Teusauds Cinema in London. 
During the war the organ and theatre 
were bombed, but little damage was 
made to the organ. It was removed and 
stored for some time. The organ was 
finally bought by the Blackpool Tower 
Company who rebuilt it and added the 
3rd manual and rebuilt the console. 
After this effort, the organ was installed 
in the Palace Ballroom after the war. 
Later the ballroom was torn down but 
the organ was salvaged. 

The present owner of the organ and 
founder of the organ club in Southern 
England is Mr. Frank Rooks of Yeovil. 
He located the organ in 1963. He 
founded an organ club, called the Yeo
vil Theatre Organ Club which had 11 
original members in it. They decided to 
buy the organ, but couldn't find any 
place to put it. They finally built a hall 
on Mr. Rooks' grounds to put the organ 
in. After about two years the building 
and organ were completed. Now they 
have nearly 50 members in the Yeovil 
Theatre Organ Society and they meet 
every two weeks in the hall. The hall is 
a nice building in back of Mr. Rooks' 
house which will hold about 75 people. 
The organ is built onto a stage with the 
chambers directly behind the console. 
The organ is in excellent condition. 

While I was visiting Mr. Rooks, I 
had the opportunity to play the organ 
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for quite some time. Little did I know, 
but Mr. Rooks invited the entire club 
over for a short concert. I played for 
almost two hours and really enjoyed it. 
The people there were very receptive 
to have an American play their organ 
and I really enjoyed playing it as I 
hadn't played a theatre organ since the 
last meeting which I attended at the 
Weaver's wonderful Marr and Colton. 
Needless to say, I had a great time. I 
had the opportunity to place an entry 
into the club's guest book which read: 

"Greetings from the United 
States and the members of the 
American Theatre Organ Enthus
iasts (ATOE) and especially from 
the members of the Connecticut 
Valley Chapter of which I am a 
member. I am extremely thrilled 
to have the opportunity to join 
with you in a mutual endeavor to 
sustain the enthusiasm in the 
theatre organ much the same way 
as we do. If ever any of you visit 
the United States, we extend to 
you a hearty invitation to visit the 
Connecticut Valley Chapter or any 
other chapter within the country 
to see some of the great instru
ments which have been installed 
in the many theatres, and homes. 
I look forward to my next visit 
to your country, your town , and 
your club. Until then I want to 
thank you for this great oppor
tunity to share with you music on 
a truly great instrument and with 
a truly great organization." 

Musically yours, 
Jack Moelmann 

So again, in my little way, I hope I 
have spread the chapter internationally. 
I feel as though I am a non-contributing 
member, but I will always remember all 
of you and the many experiences I had 
with the chapter during my short mem
bership while stationed at Westover in 
Springfield. 

(Left to right) Graham Jenkins, Jack Moellmann 
and Frank Rooks. 

I feel I must close now and say that 
I follow all of your activities and I am 
proud to be in the best and most active 
chapter during my stay here in Ger
many. Enclosed is a picture I took at 
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the organ in Yeovil, England. From left 
to right is Graham Jenkins, the individ
ual I met while playing in the local 
"pub" who steered me to this club; 
next, of course, is myself playing "vio
lently" at the console. ( Of course using 
all of the gadgets. Carmen, you would 
have loved it!) Then is Mr. Frank 
Rooks, the owner of the organ and 
founder of the Yeovil Organ Society. 

I hope to continue the best I can in 
the theatre organ over here. Will let you 
know of any developments in this direc
tion. Again, thank you for letting me be 
part of your great organization. 

Sincerely and Musically yours, 
Jack Moelmann 

Captain John B. Moelmann 
Hq. Eur Comm Area (DM) CMR 7816 
APO New York 09633 

Hello, ATOE: 
I have been a member of the Ohio 

Valley Chapter for the past eight years. 
For the last year and a half I've been 
getting the magazine through the mail 
call window as I'm in the Army pres
ently stationed in Korea. I was just 
completing my 12 rank Casavant in my 
parents' home in Cincinnati when the 
draft board called. When I got overseas 
I started on the model shown in the 
pictures enclosed. 

You may be interested to know I've 
obtained permission to work on a (THE 
ONLY) pipe organ in Seoul. It's play
ing now for the first time in 10 years 
and getting louder every weekend. I'm 
looking forward to Spring to get back 
to my pipes. Thank you for a great 
magazine. 

Kindest Regards, 
Jack Doll 

"MODEL" 

Jack Doll and "model." 

Dear Mr. Thompson: 
May I take this opportunity to ex

press my apologies to Mr. Donald Hyde 
for off ending him with the term "un
Wurlitzer" in my reference to the Chi
cago Paradfae Wurlitzer console last 
June. Obviously a better word should 
have been used, but I didn't realize he 
would interpret this one in the same 
subversive context as, for example, "un
American". My complete apologies. 

Nonetheless, Mr. Hyde is guilty of a 
false analogy when he assumes this term 
to be a direct attack on the console 
design of the Radio City Music Hall 
Wurlitzer. It is hardly apparent that the 
Music Hall consoles served as pattern 
for the current Paradise console for the 
differences outnumber the similarities. 
Furthermore, his term "reworked" in
adequately describes the Paradise con
sole, for the exterior cabinetry has been 
almost totally reconstructed. Despite 
the same innards, very little seems to 
have been salvaged from the original 
highly-ornamented shell. 

I am in no way degrading the out
standing work of Mr. Vaughn in this 
modernization, for the details of the 
present console are superbly executed 
and in many ways even more aesthetic
ally appealing than the Music Hall con
soles (a statement which will probably 
raise the ire of Mr. Hyde even further). 
But it is still stylistically inconsistent 
with Wurlitzer's other consoles, thus my 
use of the term "un-Wurlitzer". Once 
again with my apologies. 

Possibly this Mr. Hyde is the same 
Donald Hyde who worked on the crew 
that reconditioned the Wurlitzer Publix 
#1 in the old Minnesota Theatre in 
Minneapolis (known as Radio City 
Theatre then) back in the spring of 
1958. An article I clipped from the 
MINNEAPOLIS STAR dated April 28, 
1958 (I was ten years old at the time) 
shows a photo of several young men 
amidst the solo chamber pipework, 
among them, Donald Hyde. If so, he 
will probably recall Dick Dissell, who 
worked with this crew and gave me my 
first formal introduction to a Wurlitzer 
organ, the instrument being the one in 
the Minneapolis Arena where Dissell 
was regular organist. So despite being a 
mere youngster I have been interested 
in theatre organ for quite some time. I 
believe Dissell played the Minnesota 
organ on occasion during the theatre's 
waning run as a movie house, and also 
played the final concert on closing night 
and cut a record of this same instru
ment under the alias Dick LaSalle. 

One final comment to Mr. Hyde: for 
the record, the Center Theatre's Wur
litzer organ was done in cherry veneer, 
not walnut (see Fall '65 T.O.). Once 
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again, please accept my apologies. No 
harm was intended. 

Jim Zieba 
Minneapolis 

September 20, 1970 
Dear Sirs: 

I recently had the unexpected pleas
ure to "digest" one of the Theatre Organ 
magazines and thoroughly enjoyed its 
contents. It brought back many, many 
pleasant memories! I would like to add 
I am "delighted" that the Theatre Organ 
is, and has been, restored back to life 
so prominently. Congratulations on 
your good work! 

Many years ago I was a theatre or
ganist up in New York state (my for
mer home). I studied the "Motion Pic
ture Course" with Robert Berentsen 
(Eastman School of Music, Rochester, 
N. Y.) for two summer school sessions, 
1926 and 1927. Upon that completion 
I joined the musicians union and 
launched on a very short career as a 
theatre organist. Played just one year 
(1928) when the "Talkies" took over, 
and as you well know, that terminated 
many a promising career. Previous to 
studying with Mr. Berentsen I played 
piano to accompany many a movie in 
the good old days. Those memories are 
all priceless. 

Shall appreciate hearing from you in 
regards to membership in ATOS at 
your earliest convenience and thanking 
you. 

Sincerely, 
Mrs. Mabel Maguire 

Editor's note: In answer to the above 
letter, we sent Mrs. Maguire the re
quested application and a copy of T.O. 
containing the Eastman School story. 
As a result, we received the following 
letter and a new ENTHUSIAST has 
been added to our membership. 
Dear Mr. and Mrs. Thompson: 

Thank you most sincerely . . . for 
sending me the edition of "Theatre Or
gan that included an article about East
man School of Music. To say that I 
was delighted is putting it mildly. What 
memories it brought back to life to see 
photographs of my old instructor, and 
even the Wurlitzer organ that I took 
my lessons on, and to read the article 
itself. I shall always treasure this par
ticular copy. 

I am not active in music, with the ex
ception of teaching a few pupils. My 
nephew is a professional organist in 
Syracuse, New York. He has been with 
Wurlitzer on concert tour until just re
cently and has been in California sev
eral times. His name is Karl Cole. 

Yours Sincerely, 
Mrs. Russell (Mabel) Maguire 
Church School Road, R.D. 3 
Doylestown, Pa. 18901 

theatre organ 
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